BIEADEERIMARE - FEXEESE

K= [E Kader Attou

S HWHsEEEN L EIF S AR AB @S
AR RBJMO R - BERELEBRE
E£EERE - FRBENEZEBERNEAES
A 22— pIEE KD 2B 11 25 [EE R
R IEEEE -

FRBNERGNEEEELES 7 AL
BANERE  RR RXRAMD=E - &2ty
BEIfFERAVEZAEME D -



TR BB FELE RS MR LE
WEER & T SEEENE o MR TERIZ R
17 BRARB/BERAR - EFFZAEMEE
RETSEETE -

FREMMOBEERER - ME - IRNE - RER

loFE L% - FEILBRtE CHERE

BRUBEL - 2008 £ 9 H - FIEWIIE®Tm
-

Today’s hip-hop movement and dance creation
is exporting the image of French culture around
the world. Kader Attou is proud to belong to
this new dance scene. He is one of the main



representatives of this French hip-hop
movement and Compagnie Accrorap s
emblematic of this energy.

Combining cultures blending and humanistic
engagement, Kader Attou creates a unique
dance style, kept abreast. Exploring,
exchanging and sharing, all have an important
part in his creative inspiration.

From local to international theatres, his shows
travel around the world. As a “dance smuggler”
and world citizen, his projects spread out into
diverse territories.

To come up with his unique style, Kader Attou
has developed an alchemy of hip hop, circus,
contemporary dance, and graphic arts. In
September 2008, Kader Attou was named
Director of the Centre Choregraphique National
in La Rochelle.
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Over twenty years, my dance approach has
been sculpted from the grinding and blending
of various aesthetics — hip hop, Indian kathak,
contemporary dance. | believe the key in this
process is to build bridges, create links and
some sort of dialogue beyond / through
difference. This search has lead me to try and
distinguish what transpires from body as
opposed to emotion. How — from a specific
technique, a mechanical gesture, a simple
hint — with virtuosity such a feeling is born. This
guestioning is a founding feature of The Roots.



First and foremost, The Roots is a human
adventure, a journey enacted by eleven
exceptional hip-hop dancers. Chapter after
chapter, the actual performance transforms,
opens up new horizons and brings the
spectator elsewhere. This universe consists of
ordinary settings, a table.. a crackling vinyl
record on a turntable, childhood memories..
Music plays a crucial part, stirring and calling
for the unity of dancers. Brahms, Beethoven,
electro music... all these melodies open doors
to a dancing mankind.

This creation digs into one’s history, each
dancer with their strengths and their own path.
Starting from their unique style honed over the
years, | initiate a journey from the roots
towards bodies’ memory. The Roots represent
the rewards of this quest: drawing from the
generosity of this dance in order to discover

new paths.
»
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3 Questions for Kader Attou
Remarks made to Rosita Boisseau, M le magazine du Monde - January 2013
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What does that mean for this type of dance?

Hip hop is a dance of appropriation. When it
first came to France in the eighties, it adopted
the conventions of mime, contemporary



dancing, burlesque ...

Born of a social movement, thanks to its
ingenuity it has integrated the theatre network,
without losing any of its essence. The CCN is
simply another step in its evolution. It is the
perfect tool to initiate the preservation of the
movement’s history, a reflection on its
repertoire and its transmission.

What intimate need does your new piece The
Roots satisfy?

After twenty years of hip hop enriched by close
encounters with cultures as different as those
of India or Brazil, where the movement is well
established, | felt the need to get back to my
very first sensations. | was 10 when |
discovered Sidney’s TV show H.I.P. H.O.P. It was
thanks to that show thalt | became a dancer,
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and then a choreographer. I've been delving

into those physical memories with eleven hip
hoppers.

How did French hip hop become an interna-
tional ambassador on the contemporary
scene?

France has seen the birth of an art-house
dance that leaves no one indifferent. Hip hop is
a worldwide phenomenon that brings together
dancers from every culture. This dance remains
a formidable means for creating a social bond.



speed and slow motion, acrobatics that are so

nearly stunts, aad subtle shifts.

C. Febvre

(#AIRH Ehe New York Times )
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Marvelous in synchronization, skill and fearless

exactitude.
G. Kourlas
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